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The  Hew  England  Chapter  of  the  MLA  net  at  Wentworth,  Hew  Hampshire,  on 
Septenber  15  at  3:15  p.m.,  as  part  of  the  IXLA   Conference.  Mrs.,  Mary  Ankudowich, 
our  Chairman,  presided.   Hie  subject  for  this  meeting  was,  "Binding  Music  Scores: 
A  Survey  of  Bindery  and  Library  Techniques".  Due  to  a  conflict  of  dates,  Mr. 
Dudley  A.  Weiss  of  the  Library  Binding  Institute,  our  proposed  speaker  on 
connercial  binding,  was  unable  to  be  with  us.   Instead,  Miss  Mary  Wallace,  Music 
Specialist  at  Radcliffe  College,  gave  us  an  authoritative  talk  out  of  her  own 
e:qperience  i/ith  nusie  binding. 

The  first  problem,  Miss  Wallace  stated,  is  the  choice  of  binder.  Music 
binding  is  all  hard  work.  Most  binders  will  not  accept  music.  Here  there  is 
also  an  administrative  problem,  e.g.  for  the  public  library  which  must  do  every- 
thing by  contractual  bidding.  Particularly  in  a  public  library  there  are 
difficulties  even  before  the  music  is  sent  out  to  be  bound.   It  must  be  prepared 
by  a  staff  member  with  some  musical  lcnowledge.   It  is  the  responsibility  of  the 
librarian  to  know  in  detail  what,  exactly,  is  needed. 

The  Library  Binding  Institute  is  a  trade  organization.   The  members  are 
certified  through  methods  worked  out  by  the  ALA  and  the  LBI  in  the  1930' s.   They 
set  up  the  standards.   The  Library  Binding  Handbook,  1963,  contains  a  list  of 
definitions  and  general  binding  practices.  The  ALA  Bulletin,  January,  1958, 
contains  standards  for  binding  in  the  article,  "Minimum  Specifications  For 
Binding  Lesser  Used  Materials"  (LUMSPECS).  But,  as  yet,  there  are  no  standards 
for  music  and  art  books. 

Music  needs  to  be  hand  sewn,  and  hand  sewers  are  very  hard  to  find.   The 
James  H.  Jones  Co.  in  Chicago  is  trying  to  develop  a  machine  which  will  "hand  sew". 

Once  you  have  a  binder,  stick  with  him.   Issue  permanent  instructions  to  him. 
Try  to  help  him  by  spacing  your  shipments  throughout  the  year.   It  is  a  good  idea 
to  visit  the  binder  to  see  what  materials  he  has  in  stock.  And  keep  up  on  new 
materials  and  procedures. 

The  other  major  problem  is,  how  do  you  decide  what  to  bind?  The  range  of 
solutions  is  extreme.   Boston  Public  Library  binds  everything.   Some  of  Rad- 
cliffe 's  music  is  shelved  unbound,  which  is  all  right  if  the  next  item  on  the 
shelf  is  hard-bound  and  of  the  same  size.   In  some  cases  it  may  be  cheaper  to 
replace,  for  example,  a  miniature  score,  than  it  is  to  bind  it.   In  music,  wear 
and  tear  comes  on  the  paper,  not  the  binding.   It  just  may  not  be  worth  binding. 

In  deciding  what  music  to  bind,  there  are  three  categories.  First,  heavily- 
used  materials  of  the  standard  repertoire.   Second,  initially  heavily-used 
materials  which,  two  or  three  years  later,  will  rarely  be  used.   Third,  materials 
which  are  very  little  used  but  for  various  reasons  need  to  be  preserved. 

The  cost  of  binding  music  may  seem  excessive,  until  you  think  of  doing  it 
yourself.  When  sending  things  out  to  be  bound,  keep  in  mind  the  time  factor,  for 
binderies  are  very  slow.  Another  thing  to  keep  in  mind  is  the  effect  of  your  own 
binding  attempts  on  the  music.   Your  own  attempts  may  ruin  the  materials.   Some 
glues  have  a  very  high  acidic  content.  For  help  with  selection  of  glue  there  is 
W.  J.  Barrow's  "Polyvinyl  Acetate  Adhesives  For  Use  In  Library  Bookbinding"  put 
out  by  The  Laboratory,  Box  7311,  Richmond,  Va.  23221  (1965,  66  p.) 

Most  binders  refer  to  what  they  call  "music  bind"  which  means  hand  sewn 
through  each  center  fold.  The  object  is  that  the  music  must  stay  flat  not  only 
on  a  table  but  when  placed  on  a  music  stand.   Do  not  allow  any  over- sewing 
(sideways  through  the  signatures). 

Binding  is  a  proud  craft.   It  is  insulting  and  impractical  to  ask  a  binder 
to  do  "cheap"  work. 
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There  are  however  some  little  ways  to  save  money  on  your  binding.  Usually  it 
is  cheaper  not  to  specify  color.  And  if  it  will  serve  your  purpose,  cloth  is 
cheaper,  also  less  bulky,  than  buckram.  Lettering  across  the  spine  is  cheaper  and 
easier  to  read  on  the  shelves,  although  music  is  usually  too  thin  for  this.  The 
American  custom  is  to  letter  from  head  to  tail;  Europeans  letter  from  tail  to 
head.  You  may  wish  to  economize  by  not  ordering  any  lettering  or  call  numbers. 

The  whole  purpose  of  LUMSPECS  is  to  save  money.   If  you  promise  the  binder  he 
can  bind  without  collating,  it  may  be  cheaper.  This  binding  lot  must  be  sent  at 
off-peak  periods  and  not  mixed  in  with  other  shipments. 

What  a  binder  calls  "pambind"  is  stapled.  A  music  librarian  calls  that 
"pambind"  which  is  sewn,  but  usually  of  only  one  signature,  and  not  stapled.  Be 
sure  to  make  this  clear  in  your  permanent  instructions.  For  these  slim  volumes, 
pressboard  or  fibre  board  is  used  for  the  covers.  The  cover  from  the  original 
publication  can  be  glued  on  the  front  and  looks  quite  attractive. 

How  about  chamber  music  parts — what  to  do  with  them?  Make  it  clear  to  your 
binder  that  they  must  not  be  bound  together.  Also,  look  out  for  pagination;  for 
example,  violin  parts  that  go  p. 2,  3,  4,  1,  to  help  the  performer  avoid  page 
turning.   Slip  this  in  uncovered.  A  straight  pocket  along  the  inside  cover  is  the 
usual  solution.  Parts  can  be  covered  or  not.  Parts  left  as  is  seem  to  lie  flat 
better. 

In  the  1927  ALA  publication,  Ruth  Wallace  gives  a  pocket  on  outside,  cover 
inside  solution. 

Adhesive  bindings  (permabind)  can  be  used  especially  for  miniature  scores  of 
several  signatures  up  to  one  inch  thick,  using  the  techniques  developed  for 
paperbacks.  They  will  lie  flat.  However,  the  spine  construction  is  too  weak  to 
insert  parts  in  the  covers. 

Other  substitutes  for  binding  are  boxes,  Princeton  files,  or  pan  boxes. 
Above  all,  avoid  portfolios  with  strings. 

The  final  possibility  is  replacement! 

This  statement  ended  Mary's  informative  talk.  There  were  two  large  tables  of 
music,  bound  by  various  binders,  available  for  our  inspection  at  the  closfe  of  the 
meeting.  Following  is  her  bibliography. 

General 

1.  American  Library  Association.  Library  Technology  Project.  Development  of 
Performance  Standards  for  Library  Binding.  Phase  I.  Report  of  the  survey  team, 
April,  1961.  Chicago,  1961  (LTP  publication  no.  2) 

2.  Feipel,  Louis  N.,  and  Earl  U.  Browning.  Library  Binding  Manual.  Prepared 
under  the  direction  of  the  Joint  Committee  of  the  A.L.A.  and  L.B.I.  Chicago,  A. LA. 
1961.    cstandards  superceded  by: 3 

3.  Library  Binding  Institute.  Library  3inding  Handbook.  Boston,  1963. 
(Cover  title:  Handbook  for  Library  Binding) 

4.  "Minimum  Specifications  for  Binding  Lesser  Used  Materials,"  ALA  Bulletin, 
v.52  (January,  1958),  pp.  51-53.   [LUMSPECS 3 

Music 

5.  Chamberlin,  Gladys  E.   "Binding,"  Library  Journal,  v. 76  (November  1,  1951), 
pp.  1776-1770. 

6.  Miller,  Catharine  K.   "Binding  and  Circulation'.'  In  MLA  Manual  of  Music 
Librarianship,  ed.  Carol  June  Bradley  (Ann  Arbor,  Michigan,  1966),  pp.  58-63. 

7.  Wallace,  Ruth,  ed.   "Binding."  In  her  The  Care  and  Treatment  of  Music  in 
a  Library  (Chicago,  ALA,  1927),  pp.  48-53. 

Hext  on  the  program  Mr.  Homer  Rudolf,  Music  Librarian  at  Dartmouth,  spoke  on 
binding  techniques  to  be  used  in  the  library.  Do-it-yourself  binding,  that  is. 
Mr.  Rudolf  used  as  illustrations  both  periodicals  and  music  which  he  had  brought 
from  his  library. 

For  binding  little-used  periodicals  or  temporarily  binding  a  monograph  which 
is  in  quick  demand,  the  following  materials  are  involved:  black  buckram,  gray 
board  ("binder's  board")  which  is  heavy,  requiring  a  heavy-duty  paper  cutter,  and 
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double- stitched  tape.  Three  pieces  of  board  are  cut  for  back,  front,  and  spine. 
A  quarter  of  an  inch  lee-way  is  left  between  spine  and  cover  boards  when  attaching 
buckran,  to  allow  the  book  to  close  properly.  The  boards  are  assembled  by  gluing 
the  buckram  on  top  and  bottom,  about  a  third  the  width  of  the  covers  and  turning 
it  in.   The  periodicals  are  glued  together  with  a  plastic  glue  from  Manhattan 
Adhesives,  used  full  strength.   Then  these  assembled  periodicals  are  fastened 
into  the  case  with  double- stitched  tape. 

Another  possible  solution  for  periodicals  is  a  slipcase  of  board  and  linen. 
For  small  publications  which  were  originally  stapled,  they  use  Demco  or  Gaylord 
binders  for  volumes  with  spines  up  to  one  and  one- half  inches  across.  Demco  has 
the  jiffy-binder  which  you  staple  through  the  end  with  a  heavy-duty  stapler.  But 
it  is  not  practical  to  staple  more  than  thirty  pages,  as  they  will  not  lie  flat. 
Sewing  is  much  better.  Or,  you  can  even  glue  the  volume  in,  without  sewing. 

Another  way  to  use  these  pambinders  for  reserve  lists,  etc.,  is  to  fasten 
the  sheets  in  at  the  top,  using  the  binder  set  up  lengthwise. 

Mr.  Rudolf  showed  us  a  paperbound  book  which  had  been  fitted  with  boards  to 
which  the  original  cover  and  spine  were  glued.   They  did  the  new  ASCAP  catalog 
with  tipped- in  end  pages.   In  cases  like  this,  edges  and  corners  may  fray  unless 
protected. 

For  old  material,  boxes  of  boards  and  linen  are  made. 

At  Dartmouth,  the  chamber  music  problem  is  solved  in  one  of  three  different 
ways.  One,  using  iron- gray  mat  board  (photographic  matting)  for  the  cover,  the 
parts,  unbound,  are  held  in  by  folded  paper.   Or,  the  music  is  sewn  through  the 
pambinder,  a  manila  envelope  fastened  inside  the  back  cover  for  spare  parts.   Or, 
using  a  slip  box,  with  slip  case,  the  parts  remain  unbound  except  for  gray  sheets. 
The  last  problem,  Mr.  Rudolf  said,  is  that  of  the  Collegium  Musicum,  which  is 
usually  xeroxed  material,  all  on  separate  sheets.   If  you  invest  in  some  equipment, 
you  can  spiral  bind  them.  A  spiral  puncher  and  comb- spreader  are  needed,  for  about 
one  hundred  and  fifty  to  two  hundred  dollars.   Some  printers  will  do  this,  at  about 
fifty  cents  per  book.   The  combs  themselves  cost  five  or  ten  cents.   Of  course, 
this  type  of  binding  does  not  wear  well  with  normal  use. 

The  biggest  unknown  factor  is  getting  the  staff  who  can  do  this  work.   The 
initial  person  is  the  real  problem. 

The  following  list  of  supplies  and  their  sources  was  distributed  to  those 
present:  General  Supplies 

Demco  Library  Supplies,  Box  1488,  Madison,  Wisconsin  53701 
Gaylord  Brothers,  155  Gifford  Street,  Syracuse,  ELY.  13201 
Plastic  Glues 
Everflex  G  (specifications  in  W.J.  Barrow) — 

Dewey  &  Almy  Chemical  Division  (W.R.  Grace  &  Co. ) 
62  Whittemore  Avenue,  Cambridge,  Mass.  02140 
R471  Adhesive  plastic  glue-- 

Manhattan  Adhesives  Corporation,  425  Greenpoint  Avenue,  Brooklyn, 

II.  Y.  10022 
Binders  Supplies  (cloth,  boards,  etc.) 
325  binders  board;  gray  interwoven  sheets;  short  grain  antique-- 
Carter,  Rice,  Storrs  &  Bement,  273  Summer  Street,  Boston,  Mass. 
Buckram;  linens — 
Holliston  Mills,  Norwood,  Mass. 

Mrs.  Ankudovrich  announced  that  our  spring  meeting  will  be  the  first  Saturday 
in  May,  in  the  Boston  area.   csee  next  page 3  Mrs.  Theresa  Uagenknecht  reminded  us 
that  the  Manual  of  Music  Librarianship  is  now  available.  The  meeting  closed  at 
4:50  p.m.  when  we  took  time  to  inspect  the  samples  of  various  types  of  binding, 
then  enjoyed  refreshments  and  socializing. 

The  dues  for  our  chapter  are  f>1   per  year.   Two-  thirds  of  our  members  have  not 
yet  paid  for  1966-67!  Please  send  your  dollar,  using  the  form  on  p. 4.   This 
Newsletter  is  being  mailed  to  new  MLA  members.  We  cordially  invite  you  to  join. 
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Here  is  the  announcement  of  our  spring  meeting.  It  looks  good!  Please  post 
this  information  or  this  section  of  this  page  on  your  bulletin  boards. 

ANNOUNCEMENT  OF  SPRING  MEETING 
MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 

Saturday,  May  6,  1967 

9:30-10:00  a.m.  Registration,  Music  Library,  M. I.T. 

10:00  a.m.  Greeting,  Klaus  Liepmann,  Chairman,  Music  Division,  M.I.T* 

"Analysis  of  Musical  Sound."  Speaker:  Ercolino  Ferretti, 
Lecturer  in  the  Department  of  Humanities,  Music  Division, 
M. I.T. ,  and  staff  member  of  the  Research  Laboratory  for 
Electronics,  engaged  in  research  in  computer  music.  This 
meeting  td.ll  convene  in  the  laboratory,  space  permitting,  or 
in  a  larger  room  into  uhich  will  be  moved  the  necessary 
equipment  to  illustrate  the  lecture. 

12:30  p.m.  Luncheon,  Student  Union,  M.I.T. 

2:30  p.m.  Business  meeting,  Hilles  Library,  Radcliffe  College. 

3:00  p.m.  "Systems  for  Electronic  Music  Studios."  Speaker:  R.  A.  Moog, 
Independent  Electronic  Music  Center,  Inc . ,  Trumansburg, 
New  York,  producer  of  nodular  instruments  and  systems  for 
electronic  generation  and  processing  of  musical  sounds. 

4:00  p.m.  Concert  of  Electronic  Music 

*    it        * 

Dues  are  payable  now  for  1966-67.  Please  use  the  attached  form. 

Ethel  Bacon,  Secretary,  New  Eng. Chapter,  MLA 

----------_-T-____^____--__-.--_»___----- 

THE  NEW  ENGLAND  CHAPTER  OF  THE  MUSIC  LIBRARY  ASSOCIATION 
Dues  for  1966-.67 #1.00 

NAME 

LIBRARY  ADDRESS  POSITION 

MAILING  ADDRESS  (if  different) 

Please  make  check  payable  to  Music  Library  Association,  New  England  Chapter, 
and  send  remittance  with  this  form  to:  Miss  Ethel  Bacon 

University  of  Hartford 
200  Bloomf ield  Avenue 
West  Hartford,  Conn.  06117 


